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ST. AGNES MANOR—Corner Bridge and Ann Streets

| Our Architectural Heritage
By MRS. G. D. WILLIAMSON

The typical mid-nineteenth The frivolous little balcony dec
century gentleman was a curi- orating the tower has a tent- 

a scallopedous combination of hard-head- awning roof with a
ed businessman and romantic ver«e board that is supposed to
sentimentalist suggest the fabric trim on a
' After years of diligence and medieval knight’s canopy and
sharp financial manoeuvring he banners. ........... _
chose a picturesque Renaissance | Round-headed windows which 
or Medieval setting in which to 
display his wealth.

suggest the fabric

mark a house as unmistakably 
UXHis“legacv"is7^rieS of large ' Kalianate appear in S a i n t 
imposing Manor Houses a n d Agnes in double & triple group- 
Villas scattered across Eastern! »>-Ss while the design of the 
Ontario. One of the finest of/rontdoor » stolen intact from 
these is Saint Agnes Manor, |a 16th century Venetian palace, 

.built in 1860 by a wealthy Belle-1 No , Mediterranean Villa was 
i ville industrialist.
LUMBER BARON

Billa Flint w s a lumber bar- protection from the sun. It is 
on who made his fortune from nof a functional addition to a 

. ..... . - Canadian house facing north on
’ a busy street, but the fine pro
portions of the roof, posts, and 
pediment over the front door 
add grace to what could have 
been a heavy composition.

Two brothers, Mr. A. S. 
Brown and Colonel James 
Brown, owners of Brown’s foun
dry, bought the house in 1878 
and named it Elmpool. T h e y | 
promptly enclosed their g--n 
with what must have been the 
longest and most elaborate east 
iron fence in the city.

I FAMOUS COMEDIENNE
In 1903 Mrs. Fred Lingham 

bought Elmpool, changed the 
name to Saint Agnes Manor,! 

I built a chapel, schoolrooms and 
dormitories onto the rear, and 
established a girl’s school. Its 
most famous pupil was Beatrice 
'Lillie, the English comedienne, 
who was a student in the years 
just before the First War. When 
the school stopped operating in 
1920, the building was converted 
to apartments.

The Brown’s iron fence re
mained intact through two war- 

i time scrap drives, only to fall 
victim last year to an apart
ment development. The Honour
able Billa’s Tuscan Villa is still 
a Belleville landmark, silent 
testimony to the tastes of the 
men who helped Canada to ach
ieve nationhood 100 years ago.

complete without its wide en
circling verandah intended to 
provide outdoor living space and

north Hastings hare wood in the i 
■ heyday of the square-t i m b e r I 
trade. He was active in politics,. 
Bridge St. Methodist Sun day 
School, and the founding '.f Ac
tinolite. His enterprise was suit
ably recognized in 1867 when he 
was made one of the first, Sena
tors of the new Dominion.

It is ironic that the Honour
able Bil la, who is described by 
a contemporary as an “inflex
ible Liberal. . .a teetotaller for 
53 years”, should choose a house 
plan so like that of Bellevue in 
Kingston, the home of his old 
political enemy, Sir John A. 
MacDonald.

Bellevue was an architect - 
designed example of “modem 
Italian”. Saint Agnes was prob
ably copied from a pattern-book I 
by the contractor, who deviated 
from the Italian ideal in only 
two respects.

He used red brick with lime
stone quoins instead of stucco 
for the exterior and he stuck to 
the conventional centre hall 
plan instead of the asymmetri
cal arrangement of rooms fav
oured by architects. In every 
other way Saint Agnes is faith
ful to the Tuscan Italianate 
style in vogue in the mid- 
eighteen hundreds.
VENETIAN PALACE

The most striking feature of 
the house is the short square 
Tuscan “watch-tower” with its 
flat-pitched hip roof supported 
by brackets and topped with 
an ornamental chimney-piece.
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FORMER McINTOSH - McKENZIE HOUSE
Located on South Front Street

Behind the commercial facade 
of the MacKenzie Feed Store on 
South Front Street lies a well- 
proportioned house of great dig
nity One of the best of Belle
ville’s old buildings, and perhaps 
its first to be erected in the new 
Loyalist style that followed he 
Georgian, it dates to about 1818.

Upper Canada bustled with 
activity during the war of 1812. 
The task of supplying a stand
ing army brought prosperity to 
farmers, artisans, and mer
chants like Captain John Mc
Intosh. Capt. McIntosh was one 
of Belleville’s earliest and most 
ambitious citizens. He ran a 
store, operated sailing vessels, 
was appointed Town Clerk and 
served as a Militia Officer.

In 1800, he along with 3 others 
undertook to provide the Hast
ings Militia with uniforms — 
“red coats with blue facings, 
long yellow buttons and white 
lining”.

After the war Capt. McIntosh 
was wealthy enough to turn his 
thoughts to the erection of a spa
cious and important new house 
on Belleville’s main street.

Unfortunately he was drowned 
in 1815, when one of his boats 
floundered in the Bay, and his 
widow Martha, was left to com
plete his building plans.

When Martha McIntosh built 
her house the bold plain lines of 
the Georgian style of her youth 
had been succeded by the Loyal
ist. It differed from the Georgi
an in the gentle pitch of its roof 
and in the delicacy of its trim. 
The care and skill lavished on 
small details can be seen in the 
bracket blocks under the eaves. 
They are small in scale and 
anble-cut to conform to the 
slope of the gable ends.

Loyalist houses were symmet
rically-arranged rectangles, with 
a central door and 9 windows 
across the front, 4 downstairs 
and 5 up. The kitchen was rele- 
gated to a rear wing, where the 
hot and smokey job of cooking 
over an open fire could be car
ried out far from the main liv
ing quarters.

The fire-place, with its bake
oven, is still in place in the kit
chen wing at the back of the 
MacKenzie Store.

These early buildings are of 
the post-and-beam construction. 
To the big square timbers of 
the frame, clapboard was nailed 
on the outside and lath on the 
inside. The spjace between was 
filled with bricks and mortar. 
The hand-split lath was hacked 
with an axe to make a jagged

The sheds at the back of the 
lot enclose a portion of the orig
inal stables. The parking lot on 
the north side of the house was 
once an intricately laid-out sunk
en garden, whose paths and 
shrubbery are marked on an 
1845 map of the city.

White clapboard Loyalist 
houses appeared all over Upper 
Canada in the 2 decades after 
the peace of 1814. Modern build
ers call them "Colonial” and 
attempt to reproduce them. 
Scornful British travellers of the 
1820’s declared them “showy and 
clean but without neatness, pro
portion or substantiality” Mar
tha McIntosh just enjoyed hers 
for its comfort and convenience, 
a far cry from the log cabin she 
had lived in as an early settler.

She sold it in 1829 to George' 
Neville Ridley, a doctor newly 
arrived from England. Older 
Bellevillians still refer to it as 
the Ridley House an unintention
al slight to Capt. McIntosh and 
his wife, who brought the first 
touch of gracious living to the 
hamlet at the mouth of the 
Moira.

surface for the plaster to stick
to.
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THE JOHN TAYLOR
Opposite Kiwanis Centre

John Taylor was 14 years old 
when a British press gang drag
ged him away from his Hudson 
Valley farm to fight in B u r- 
goyne’s Army during the Ameri
can Revolution. Seven years 
later, he came to Upper Canada 
to claim Lot 5, Concession 1 in 
Thurlow as compensation for 
his services. His farm included 

j all the land between John and 
Charles Sts. and extended from 
the Bay to Station St. The town
site of Meyer’s Creek lay just 
over his western line fence. 
Before long, the little settlement 
was outgrowing its boundaries 
and John Taylor was selling 
parcels of land to subdividers. 
The Taylor farm was swallow
ed up by urban development, 
but the first Taylor farmhouse 
survived for 150 years. It forms 
the kitchen wing of the house at 
155 Dundas St. East, now occu
pied by Mr. and Mrs. T- G. 
Wrightmeyer.

John Taylor had lived in New, 
England and knew the require
ments for a North American 
dwelling: the foundation must 
extend below the frost line and 
there must be an ample cellar 
for the winter storage of fruits 
and vegetables. The Taylor cel
lar has stone walls from two to 
six feet thick which extend down 
seven feet to bedrock. The floor 
joists were split from square 
timber by an ingenious method: 
holes were bored with an auger 
every twelve inches and wedges 
were pounded in to split the 
wood. The walls, both interior 
and exterior, consist of 1% to 2 
foot wide boards nailed horizon
tally to both sides of 4 x 4 
square timbers with the space 
between filled with sawdust. The 
boards are tongued and grooved 
on the two sides and on both 
ends so that they lock together 
securely to seal out drafts. Clap
board and plaster were applied 
later when more money was 
available.

The most striking feature of 
the one-room house is the old 
fireplace and bake-oven along 
the south wall. In the days be
fore stoves were available the 
pioneer housewife did all her 
cooking in iron pots suspended 
on a crane over the fire. The 
bake-oven built into the f i r e- 
place wall has a small opening 
into a brick-lined, domed cham 
ber with its own flue. The cook 
built a fire in the oven and left 
it to burn until the brick was 
hot. Then she raked out the 
ashes and put the bread in to 
bake.

The fireplace mantle is a 
plain wide pine board. All the 
wooden trim is equally flat and 
simple. The only embellishment 
the pioneer carpenter had time 
or tools for was a modest bead 
along the edge of a board. The 
windows are the typical 24-pan- 
ed Georgian type. A narrow, J 
steep enclosed stairs leads up 
to the sleeping loft under the 
that when the local militia were 
mustered during the War of 
1812, the men were billeted on 
the Taylor farm and slept in 
the loft.

The Taylor “wilderness Geor
gian” kitchen has remained 
virtually unaltered since it was 
built. It is one of Belleville’s 
few surviving links with its 
pioneer past.
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In 1820 an elegant new i n n 
graced the north-east corner of 
Dundas and Front Streets. It 
has been handed down to us as 
a weather-beaten shadow of its 
former self. Nothing about the 
Simpson - Wallbridge house be
trays that this was once a 
splendid hostelry, the expansion 
of a business carried on b y 
Belleville’s first career woman.

Sgt John Simpson, late of the 
Rangers, and his wife Margaret 
■were among the first settlers in 
Meyers Creek. Soon after they 
built their 12 by 20 foot log 
tavern on the south-east corner 
of Dundas and Front Streets, 
John died, and Margaret was 
left to operate their business 
alone.

Margaret Simpson was a re
markable person. In the rough- 
and • ready atmosphere of a 
frontier community she juggled 
successfully both her career 
as a business woman and her 
duties as a mother.

Her tavern was the first place 
of public assembly in the settle
ment. Under her roof the Mas
onic Lodge met, the Militia was 
mobilized in 1812, and the name 
of Meyers Creek was changed to 
Belleville in 1816.

A building boom followed the 
end of the War in 1814. The citi
zens of Belleville were putting

up fine new houses to replace 
their first log cabins, and the 
Simpsons were ready to expand.

Margaret’s grown-up son un
dertook to erect a large clap
board inn across Dundas St. 
from his mother’s tavern.

Simpson chose Asa Yeomans 
as the carpenter to build his ho
tel in the Neo-classical style 
popular for years in the U.S.A., 
but just beginning by 1820, to 
be accepted in Canada.

The simplified Neo-idlassical 
style called Loyalist in its Cana
dian version, depended for its 
effect on delicate trim and 
moldings. The door near the 
south end of the Simpson build
ing is a beautiful example of the 
Loyalist type, with reeded pilas
ters and fine-drawn linear mold
ings.

Even a traveller from such 
sophisticated places as Kingston 
or York could not help but be 
impressed by the carpentry 
skill displayed on the front door. 
The door nearer the north end 
is plainer and no doubt was the 
entrance to the taproom. It was 
not as important to impress the 
local trade.

No verandah or shutters obs
cured the clean lines and good 
proportions of the Simpson-Wall
bridge house in 1820. The stark 
white clapboard inn dominated

SIMPSON ■ WALLBRIDGE HOUSE
N. E. corner Dundas and Front Streets

the Moira River from its site on 
the corner of the Dundas Road. 
It was ideally situated to catch 
travellers arriving either b y 
boat or by coach.

Perhaps John Simpson was 
over-ambitious, and Belleville 
was not big enough to support 
such a large hotel. He sold his 
inn in 1825 to William Wallbridge 
who turned it into a private 
residence that remained the 
Wallbridge home through out 
most of the nineteenth century.

Modern home-builders will be 
startled to learn of the price of

real estate in 1825. John Simpson 
sold his inn for £113.
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It is hard to convince anyone 
but a dedicated architectural 
historian that the weathered 
clapboard building at 77% South 
Church Street was once one of 
our finer dwellings.

During the building boom in 
the 1820’s some status-seeking 
Bellevillian built a house in imi
tation of Squire Barnum’s place 
at Grafton.

He chose a worthy model, for 
the Barnum house is considered 
to be one of Canada’s Architect
ural treasures.

The Belleville house is a hum
bler version, reduced in scale 
and sparing in detail.

The Barnum House was a rad
ical departure from the Georgi
an idea of a proper house. The 
excavation of Pompeii inspired 
a fashion in architecture and 
decoration that came to be call
ed Neo-Classical.

By the 1820’s the new trend 
was accepted by builders 
throughout Upper Canada. 
Squire Barnum’s American ar
chitect was in advance of most 
Canadian builders, for he des
igned a house that has overtones 
of the dawning Greek Revival 
in its basic shape, but is Neo- 
Classical in its details.

The gable end of the rectangu
lar two-storey central block is 

turned to the street and flanked 
on either side with matching 
one storey wings.

This basic outline c a n be 
traced in the Church Street 
house. The roofs of the side 
wings were raised some time 
after 1874, but a jog in the clap
board marks the original height 
of the low side wings.

Instead of centering the front 
door, Barnum’s architect moved 
it to one side to the centre block.

The builder of Belleville’s 
Neo-Classical house could not 
bring himself to abandon the 
familiar arrangement of an 
equal number of windows on 
either side of a centred front 
door.

His house was startling en
ough to his conservative neigh
bors, and any further radical 
departures from the convention
al might have exposed him to 
more scorn than he wished.

The front door is a master
piece of the delicate Neo-Classi
cal style. The reeded pilasters 
of the architrave compare favor
ably with those on the French- 
Robertson house at Upper Can
ada Village.

A Wedgewood-like garland 
could have decorated the board 
over the top of the door.

Downstairs the central block

was divided into two square 
rooms — a combined entrance 
hall and sitting room in front, 
and a kitchen at the rear with 
stairs leading to the second 
storey.

Although many copies of Bar
num House were built in this 
part of Ontario, the Church 
Street building is one of the few 
known to survive.

Renovated and restored to a 
semblance of its former glory, 
this house could become a tour
ist attraction second only to its 
prototype at Grafton.
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Few people who admire the, 
fine White frame house across; 
from the hospital at 260 Dundas ; 
St. are aware of its historical 
associations. It is the homestead 
of George Bleecker, who with 
his brother Tobias, was the first 
owner of all the land from the 
bay shore to Station St. and 
from Bleecker Ave. to M a c-
Donald Ave.

George and Tobias were the 
sons of Squire Bleecker, a re
fugee Loyalist. The brothers 

; bought their 200 acre farm in 
1822 and split it down the mid
dle, Tobias taking the western 
half and George the eastern 
half. Two years later George
built a tiny one-and-one-half 
storey farmhouse with its gable 
end toward the Dundas Road. In 
the late 1840’s when his income 
and family had increased, 
George added two rooms facing 
the highway to the front of his 

: house-
The old farmhouse at the back 

is buried under alterations, but 
the 1840 addition remains intact
-behind its modem -porch.

Although Georgian architec
ture was out of style in 1824, 
fsmmers, v4ho like George 
Bleecker, were forced to be 
their own carpenters, uncon
sciously built simplified Georg
ian dwellings. They had no tal
ent or money for complicated 
joinery, so they copied wh at 
they remembered of their child
hood homes.

The 1824 section of the Bleeck
er farmhouse had flat boards 
from 3 to 6 inches wide for 

- •’hair rails and baseboards. One

He was still conservat i v e 
enough, to stick to the rectangu
lar gable-ended central hall 
plan of his Georgian forebears.

But he revealed his American 
origins and his British sympath
ies by including American in
spired Classical Revival pillars 
and British Regency windows in 
his new building.

The new United States had] 
been erecting massive Greek 
and Roman Temples for some 
time before Canadians -began 
copying them in the 1840’s-

In the Bleecker house the 
Classical columns shrink back, 
to become eight slightly round-; 
ed pilasters spaced evenly 
across the front of the house. 
The wide double front door with 
its rectangular transom is in the 
Classical taste, but the b i g 
French windows -are qf Regen
cy inspiration.

The original verandah was 
probably a Regency awning - 
roofed one, running around 
three sides of the house. The 
whole facade is a pleasing and 
harmonious reduction of the 
Classical temple form to the 
requirements of domestic archi
tecture.

George Bleecker, like his fel
low pioneers, built and improv
ed his house* for generations to 
live in -and enjoy. For 140 years 
it has served its purpose with 
charm and grace.

But, this spring the old house 
will be sacrificed to 20th century 
progress. It will be demolished 
to make way for a modern 
apartment building.

surviving newel post is a square 
piece of wood chamfered and 
tapered by hand. The house in
cluded the usual stone-walled 
cellar underneath and a sleep
ing loft above.

When he was -ready to enlarge 
his home by builqding two large 
reception rooms at the front, 
George Bleecker chase a curi
ous mixture of three styles.

i
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140-YEAR-OLD LYNCH HOUSE 
Located at 75 South Front Street

The ancestors of all our pres
ent day “Contractor’s Colonial” 
houses are quietly elegant build
ings like the 140 year old Lynch 
Coal House at 75 South Front 
Street. The Lynch house, al
though it lacks the impressive 
size of the MacKenzie Feed 
building down the street, shares 
with it all the features of the 
.Loyalist Neo-Classical style. 
These are the houses whose re
discovery, after the flamboyant 
Victorian period, touched off the 
fad for “Colonial”.

Few people realize that this 
kind of house was once as com
mon in Upper Canada as it was 
in the United States. In the 18- 
20’s, our builders were mostly 
of American descent, with busi
ness and family ties in the Re
public, and they copied the 
most popular architecture of 
their neighbours across the 
lake.

The windows and door of the 
Lynch House are arranged in 
the manner brought here by the 
settlers from the United States. 
There are always nine windows 
and a central door. The front 
door and its pilastered archi
trave stretches across the 
breadth of the hall. The four 
ground floor windows are even
ly spaced, two on each side of 
the door. Upstairs, the centre 
window is isolated from the 
other four in the row. The great 
breadth of the hall results in 
the wide space on either side of 
the window centred above the 
door. This grouping, also con
spicuous on the MacKenzie Feed 
House, was abandoned after the 
1820’s, when the windows were 
spaced at equal intervals on the 
facade.

The beautifully panelled pilas
ters supporting the cornice over 

the door are a departure from 
the reeded Neo-Classical type. 
They resemble those on the 
front of the Barnum House at 
Grafton, and might have been 
copied from that trend-setting 
building.

The elipse, whole, halved, or 
quartered, was the trademark 
of the Loyalist style. British vis
itors decried the colonial pas
sion for “eccentric elipses” plas
tered on everything from houses 
to stables. Belleville taste must 
have been more restrained, for 
the only eliptical shaped decora
tion that has come down to us 
is the fan on the north gable end 
of the Lynch House. On a more 
pretentious house it would have 
been a window to light the attic, 
but here it is an applied device, 
a touch of carpenter’s whimsey.

The Lynch House was built 
around 1820 by John Thompson, 
formerly an Ensign of the Pro
vincial Corps of New York, who 
was one of the band of United 
Empire Loyalists who came to 
the settlement at the mouth of 
the Moira with Capt. Meyers. 
The 150 first inhabitants cluster
ed their homes along South 
Front Street with their faces to 
the harbour. By the 1820’s this 
short stretch of road lined with 
fine buildings like the Simpson- 
Wallbridge, Lynch, and MacKen
zie Houses must have been an 
impressive sight to the traveller 
arriving by boat. Along the 
Front, Upper Canada was at last 
an established and prosperous 
colony.
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ARTIST’S CONCEPTION OF CHISHOLM -
McDOUGALL HOUSE — Located south of No. 2
Highway, east of O.S.D. Lane.

The home of Mr. and Mrs. 
Lome McDougall, south of No. 
2 Highway just east of O.S.D. 
Lane comes from outside the 
main stream of North Ameri
can architectural tradition. A 
Scottish crofter’s cottage incon
gruously set down on a Canadi
an farm, it is the stuff of which 
legends are made and around it 
legends abound.

One story has turned the old 
place into a barracks. Another 
has General Brock stopping 
there on his way from Kingston 
to York in 1812. There is no 
proof that General Brock was 
ever in the Quinte district, but 

.the legend persists. Certainly a 
child born in 1812 was named 
Isaac Brock Ostrum, probably 
in memory of the General who 
was killed that year. Since an 
Ostrum held title to the lot on 
which the house stands, it was 
a simple matter to embellish 
the tale to the point of placing 
General Brock in the house.

The legend makers were not 
deterred by the fact that the 
Ostrums whose homestead i s 
several miles to the west, sold 
the property to Alexander Chis
holm in 1809, three years before 
the Battle of Queenston Heights.

Lieut. Alexander Chisholm 
was part of the wave of emmi- 
gration that went out from Scot
land in the third quarter of the 
18th century. He settled in Al
bany in 1775, but within a few 
months revolution broke out and 
Chisolm went to Quebec to serve 
with the British Militia. After 
the war he became one of the 
first settlers in Sidney To wn- 
ship.

Most pioneers bartered to ob
tain any goods they could not 
produce themselves, but Chis
holm was able to clai mw a r 
compensation money. He could 
hire a mason to build a sub
stantial stone house at a time 
when most of his neighbours 
were living in log cabins.

Did he find a Scottish mason 
who could reproduce a perfect 
copy of his boyhood home, or 
did he design the cottage from 
French-Canadian mason in the 
building? Either way is possible 
but all we can be sure of is that 
sometime around 1809, the long, 
narrow, stucco covered rubble
stone house with great fireplac
es at each end went up on Lot 
27 in Sidney.

Perhaps because glass was 
still expensive in the Colony, 
Chisholm made the windows on' 
the second floor smaller than 
those on the first, with the win
dow that lit the stairway reduc
ed to almost a slit. The massive 
kitchen fireplace with its bake
oven remains, displaying the 
skill of a master mason in its 
long cut-stone arch. The origin
al front door, clearly visible in 
old pictures, helps to date the 
house. It was the tall, narrow, 
straight-transomed “wilderness 
enough, Mr. McDougall says, to 
admit today’s furniture. The 
house has been altered over the 
years to conform to modern 
standards of comfort.

Alexander Chisholm came to 
America looking for economic 
security and got involved in a 
revolution instead. By the time 
he arrived in Canada he had 
had his fill of new-fangled Yan
kee notions. He decided on a 
house in the timeless tradition 
of the moorland cottages of 
Scotland. It was an anachron
ism in British North America, 
but it remains a touching ex
ample of the determination of 
an expatriated Scot to recreate 
a bit of his homeland on t h e 
alien shores of the Bay of 
Quinte.
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CHISHOLM - ZWICK HOUSE 
Opposite Albert College

The grey stone house at 153 
Dundas St. West was for 2 1 
years the home of Philip Zwick, 
whose farm included Zwick’s 
Island. Although the island was 
named for Zwick, it was not he, 
but John Chisholm who original
ly owned the property and built 
the first house on the site.

John Chisholm was a cousin 
og Alexander Chisholm, the 
Scot who built the Lome Mc
Dougall house. He came to the 
Bay of Quinte as a Loyalist refu 
gee in 1795 and claimed the 
land surrounding the house as 
compensation for his services in 
the American Revolution. John 
Chisholm, like his cousin Alex
ander, was a prominent citizen 
and an officer during the War of 
1812, but he could not have been 
as successful as a farmer or a 
businessman, for his creditors 
took over his farm and sold it in 
1817 to Philip Zwick.

Most early settlers along the 
Front built their homes i e a d s 
high on the limestone ridge 
above the Bay. Not so John 
Chisholm, who nestled his house 
half-way down the hill. The 
kitchen and living room over
looked the water, while upstairs 
the back door opened on t h e 
footpath which became the Dun
das Road. Chisholm must have 
decided that his house would be 
snugger during the winter with 
its back dug into the hill to the 
north, and its front warmed by 
the sun at the south.

Years ago the house was gut
ted by fire, leaving nothing but 
the fireplace, bake-oven, brick 
kitchen floor, and some of the 
stone walls. A stone cottage of 
roughly the same shape, built 
around the remaining masonry 
in the 1850’s hid the remnants 
until Mr. E. J. Buckley began 
remodelling in 1959. He discover 
ed parts of the original base
ment rooms — a kitchen at the 
east end and sitting room at the 
west.

Chisholm used stone walls and 
a brick floor in his hills ide 
house where logs would have 
rotted. The brick could have 
come from the kiln operated five 
miles west in Sydney Township 

by Capt. Meyers, the founder of 
Belleville, who built the first 
brick house in Upper Canada in 
1793. The fireplace, like that of 
the McDougall house, is larger 
than those built by American 
settlers.

Philip Zwick was a Loyalist 
from New York State. During 
his early years in Upper Canada 
he trapped extensively and bar
tered martin, mink and musk
rat hides for supplies from the 
local store. The money he earn
ed as an officer during the war 
of 1812 must have paid for the 
farm he bought in 1817. Perhaps 
he chose the Chisholm property 
because the marsh in front pro
vided excellent opportunities 
for trapping.

According to some early 
historians, Zwick’s Island was 
reserved for the Mississauga 
Indians and was not part of the 
adjoining farm. Since their 
house commanded such a splen
did view of the island, the Zwick 
family myst have taken possess
ion, and later map-makers bent 
the law and the survey lines to 
oblige.

There have been no members 
of the Zwick family living in the 
house since 1838. The present 
owners, Mr. E. J. Buckley and 
his brother, are carefully restor
ing the house to watch over 
Zwick’s Island for many years 
to come.



MOODIE COTTAGE
Located on Sinclair Street at Bridge Street

Our Architectural Heritage
By LENNY WILLIAMSON

Belleville has one house with 
both local interest and national 
importance. For 27 years 
Moodie Cottage was the home 
of the early Canadian authoress, 
Susanna Moodie.

She is known to every Canad
ian school child who has read 
excerpts of her book “Roughing 
It In The Bush” in his school 
readers, and to his parents who 
made a recent best-seller of her 

[“Life in the Clearings”. She is 
not as well known for her con
tributions to early Canadian lit
erary magazines, for the “Vic
toria Magazine” which she and 
her husband edited and publish
ed in Belleville, for her melo
dramatic novels, and for the 
seances she held in her parlour 
at 114 Bridge St. West.

John Weddeburne Dunbar 
Moodie and his wife settled on 
a bush farm near Peterborough 
in 1832. Like many other mem
bers of the English landed gen
try who came to Canada in the 
1830’s, they found it impossible 
to adjust to the hardships of 
pioneer life.

It was with considerable relief 
that they escaped from the wild
erness when Dunbar was ap
pointed the first Sheriff of Has
tings County in 1840.

Life in the village of Belle
ville turned the bitter and dis
illusioned pair into firm cham
pions of Canada.

In “Life in the Clearings” 
Susanna described Moodie Cot
tage as “my peaceful, happy 
home; the haven of rest to 
which Providence had conduct
ed me after the storms and 
trials of many years.”

Moodie Cottage was built 
about 1835 by George and Han
nah Cooper, who sold it in 1842 
with its accompanying 16 acres 
of land to Sheriff Moodie for 
£300. Although Susanna describ
ed it as a “small stone cottage” 
by today’s standards it is a 
large house.

The Coopers chose what they 
considered the best features of 
their neighbours houses and 
combined them in a building 
which suited them personally. 
The result is termed “venacu- 
lar” by architects, meaning an 
owner designed, contractor built 
“native of uncertain origin”.

I There is nothing uncertain 
about the origin of most of 
Moodie Cottage.

The walls are of local lime
stone. This uncut rubble stone 
was not admired by early build
ers, who stuccoed it over and 
marked the stucco to imitate 
cut-stone. Early pictures show 
this scored stucco which has 
now crumbled away.

A Regency awr.ing-roofed ver
andah ran along the east and 
south sides. The h o u s e is a 
storey and a half high, with a 
very low - pitched gable roof. 

; The architrave of the centred 
I front door is “wilderness Georg
ian” with side-lights and a deep 
cornice supported by four gently 
tapered pilasters.

The door itself is a Regency 
type that appears often in offi
cial buildings of the period in 
Kingston. It is a heavy f o u r- 
panelled one with a bead run
ning down the central style.

The interior woodwork is Re
gency, but simpler than that 
on the Ponton House. The stair
case is Neo-Classical, light and 
graceful, with a scrolled newel 
cage and a narrow bannister.

There were no fireplaces; by 
1835, up-to-date householders 
who could afford them, prefer- 
ed stoves.

Moodie Cottage proves that 
the best way to save an old 
house is to have it fall into the 
hands of a succession of private 
owners who value and cherish 
it.

After Susanna left in 1869 to 
live with a daughter in Toronto, 
two generations of the Gee n 
family owned the house and 
sensibly confined any alterations 
to the minimum necessary for 
comfort.

Since 1961 the cottage has be
longed to Mr. and Mrs. John 
Cody, who have devoted them
selves to restoring it as closely 
as possible to its original state.

Susanna was so fond of Belle
ville she asked to be returned 
here to be buried beside her 
husband. Apparently she could 
not tear herself away from 
Moodie Cottage either. Her 
ghost is supposed to haunt the 
Cody children’s playroom, once 
the parlour where Susanna held 
her seances.

I-
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In the second quarter ot the 
nineteenth century, Canadians 
began to accept the heavy, mon
umental Greek Revival style 
popular in the United States. 
Americans were so fond of pil
lars and pediments that they 
made them their national archi
tectural style. Canadians, with 
their inherent distrust of the 
U.S.A., were suspicious of any
thing smacking so thoroughly of 
republicanism as the columns 
of the public buildings of Wash
ington. But by the 1830’s and 
40’s, Greek Revival buildings 
began to appear in Ontario Com
munities having a large number 
of American settlers and a brisk 
trade with the United States. 
Although Belleville qualifies on 
both counts, it is surprising that 
we have only two signific ant 
Greek Temples. One now stands 
desecrated and defaced behind 
the new County Buildings o n 
Pinnacle Street. The other hides 
almost unnoticed, on James 
Street. It deserves to be better 
known, for McRea and Adam
son, authors of the first defina- 
tive book on early Ontario archi
tecture, considered it the only 
Belleville house important 
enough to be included in “The 
Ancestral Roof.”

To be correct, a Greek Reviv
al building had to have a pedi
ment, portico and pillars in its 
construction. These are not dif
ficult to acheive in mansions 
and large buildings of public as
sembly but it is another matter 
to include them all in a small 
modest-priced town house. A 
clever solution is seen in the 
Wellbanks house. The house is 
oriented on its lot. with its gable 
end toward the street. The 
extended roof is supported by 
pillars to form a portico. T h e 
cornice returns on the gable 
suggest the triangular shape of

WELBANKS HOUSE
Located on James Street

a Greek pediment. Two of t h e 
four evenly-spaced pillars rec
ommended by builder’s hand
books for the front of a house 
with two windows and a d o o r 
were shortened to support a 
second floor gallery. One of the 
short pillars rotted thirty years 
ago, and the Wellbanks moved 
the remaining one to the centre 
of the facade. The diamond-pat
terned treillage on the gallery 
is original, but the railing 
around the ground-level veran
dah is a more recent addition.

Designers of Greek Revival 
houses were the first to depart 
from the central - hall plan so 
dear to tjie Georgians. When 
they turned the narrow end of a 
house to the street there was 
space for only one room and a 
hall across its width. The front 
door had to be shifted to o n e 
side, resulting in an asymmetri
cal arrangement of the three 
openings in the wall. Builders 
of modest columnless houses 
who placed the gable ends of 
their houses to the street a 1 d 
followed this arrangement of 
one door and two windows were 
copying, quite unknowingly, the 
Greek Revival.

Although Canadians thought 
th- pillared Greek Temple too 
grandiose to be adopted exten
sively for domestic architecture 
they enthusiastically added 
Greek details from houses like 
the Wellbanks’ to their more 
conventional structures. The 
Greek cornice, wide, almost flat 
in profile, with long returns at 
the ends, the deep panelling of 
the woodwork, the heavy square 
transomed doors, and the high 
baseboards were applied with 
abandon to every new house of 
the period.

Our Greek Temple on James 
Street has been fortunate in its 
owners. It has belonged to peo
ple wise enough to value it and

sensible enough to leave it 
alone. Few Belleville houses 
have been so gently treated or

so carefully preserved 
succeeding generations to 
joy.

for 
e n-
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McNAB * YEOMANS HOUSE 
Located on West Bridge Street

The “old river boat” half way 
up Bridge Street West Hill, be
gan life as the staid and severe 
stone house of the Scottish mil
ler, James McNabb. The lacey 
porches which gave it its nick
name, presumably because they 
looked like the deck rails of a 
boat, were a flourish added by 
Horace Yeomans, its second 
owner.

ames and Simon McNabb, 
came to Meyer’s Creek from 
Scotland in the early part of 
the 19th century. They built the 
second dam across the Moira 
to operate McNabb’s Mills, at 
the corner of Coleman and 
West Moira Streets, in compe
tition with the grist and saw 
mills of Capt. Meyers.

This commercial rivalry 
seems to have resulted in two 
factions developing in Meyer’s 
Creek — one composed of Brit
ish-born immigrants who rallied 
around the McNabbs, and the 
second made up of citizens of 
American birth who supported 
the Loyalist Capt. Meyers.

The War of 1812 fanned the 
flames of racial bigotry. The 
McNabbs publicly (and unfound
edly) accused Meyers of d i s- 
loyalty, and petitioned in 1816 
to have Meyers’ Creek renamed 
“Belleville.” They divided most 
of the public offices in town, 
such as Magistrate, Collector of 
Customs, Post-Master, and Reg
istrar, between them.

James became a Captain of 
Militia and Member of the Leg
islative Assembly.

The McNabb’s ascendancy 
over their rival was short lived 
- their name and acheivements 

forgotten, but Meyer’s 
name, as founder and benefac
tor of early Belleville, is firmly 
enshrined in the history books.

In 1832, James McNabb 
bought 20 acres on the south 
side of West Bridge St. He ge- 
gan immediately to subdivide 
hi land into town lots, saving 
the best site for his own resi
dence. A legend persists to this 
day that a man was killed dur
ing the building of the house, 
leaving it uncompleted for 
years.

The man who was killed was 
James McNabb himself, wfho 
had the distinction of being 

Belleville’s only casualty of the 
MacKenzie Rebellion of 1836- 
37.

In those jittery times, panicky 
city fathers saw rebels on every 
street corner and called out the 
militia at the slightest provoca
tion.

During one of these midnight 
alarms, Capt. McNabb, running 
through the unlighted hallway 
of a local hotel, was accidentally 
impaled on the bayonet of one 
of his own militiamen.

The Captain’s beleagured wi
dow remained in the house, 
pressed on every side by h e r 
late husband’s creditors, for 
McNabb had died deeply i n 
debt to most of the Family Com
pact in Toronto.

In 1859, Horace Yeomans, a 
well known local lawyer, 
bought the place from the bank 
that finally gained possession. 
It was he who added the dor
mer windows and the filagree 
wooden verandahs.

The original house was a 
bulky and unadorned stone 
rectangle in the architectural 
tradition of British Classicism. 
Horace Yeomans turned it into 
a frivolous Victorian confection 
with trim and treillage inspired 
b; Renaissance motifs.

The bracketed cornice is Tus
can Italianate, the scalloped 
verge boards over the upper 
verandah are medieval, but the 
columns supporting the porches 
and the lacey railings are car
penter’s copies of Renaissance 
stonework.

The main entrance was u p- 
stairs, opening off the upper 
verandah. The kitchen was 
downstairs, in the British man
ner. Equally as interesting as 
the house is the stone barn and 
stable at the back, where the 
horses were housed behind fine
ly constructed stone arches. On 
the north end of the stable, 
across the kitchen, was the 
scullery where laundry was 
done.

Historically, the McNabb- 
Yeomans house is associated 
with two prominent citizens; 
architecturally, it combines 
British Classicism with an icing 
oi early Victorian whimsey. On 
both scores it deserves our at-1 
tention and respect. ■
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On the south side of Dundas 
Street East, between George 
and Ann Streets are two small 
stone houses, identical in plan 
but displaying, on close scrutiny 
surprising differences in con
struction. Both are typical ver
nacular Upper Canadian houses 
of the 1830’s, usually occuied 
by craftsmen and merchants 
who conducted their business on 
the premises.

tn the L830’s, Dundas Street 
East became a commercially 
imortant thoroughfare. After 
t h e construction of a bridge 
over the river Trent in 18 3 4 
the Kingston Toronto stage 
coach was routed along the 
present No. 2 Highway. A small 
settlement, of which the two 
stone cottages are survivors, 
grew up on Taylor’s Hill. Dr. 
Burns’ Animal Hosital began 
life as Road Commissioner John 
Way Mayibee’s general store, 
along with two other men, for 
the upkeep of the road between 
Napanee and Belleville. This 
fact, along with the discovery of 
•the remains of a blacksmith’s 

shop at the rear, is the basis of 
the local belief that the house 
was once a stage coach stop. 
The Maybee house and its mate 
were placed close to the street 

attract the trade of people us
ing the highway, including the 
stage travellers on their way to 
Toronto. With the coming of 
the railroad in 1856, Maybee’s 
business declined, until at the 
time of his death he was on the 
verge of bankruptcy.

The Maybee house appears to 
be the first of the two cottages 
;o be built. It is a symmetrical, 
one and one-half storey, gable- 
roofed cottage, which owes its 
charm to the good aesthetic 
sense of its builder. The stone 
corner quoins prove that he was 
not a skilled mason, but he at- 
jmpted to acheive pleasa n t 

proportions by graduating the 
size of the cut-stone blocks from 
large at the base to small at the 
top. The trim of the house is in 
the Greek Revival style, consid
ered very up-to-date in 1830. The 
cornice board is wide, flat, and 
relieved with only a line or two

ANIMAL HOSPITAL 
Located on Dundas Street East

oi moulding. Proper Greek 
Revival cornices had grills in 
them to light the upper storey, 
jut the inhabitants of the mod
est - priced Maybee house were 
forced to grope their way 
through the gloom of an upper 
hall dimly lit by a tiny window 

and the quoins, large a nd of 
equal size all the way up, are 
overpowering on so s m a 11 a 
building.

Both houses have small kit
chen wings at the rear. Although 
stoves were used by wealthier 
people in 1830, John Mayb e e 
and his neighbor had to be con
tent with the older and cheaper 
fileplaces for cooking and heat
ing. When stoves became popu
larly - priced in the fifties, May
bee ;over-stocked his store with 
them and died heavily in debt 
to a local dealer.

After Maybee’s death in 1867, 
his house was rented by a vari
ety of small merchants and ar
tisans. One of the tenants was 
the district lamp-lighter, whose 
house became a rendezvous in 
the evening for the children of 
the neighborhood. They gather
ed there to follow him as h e 
went on his rounds, lighting the 
gas jets that illuminated the 
streets on Taylor’s Hill.

punched out of the cornice 
above the front door.

The house at the east displays 
greater skill on the part of its 
mason, but in striving to imitate 
the Maybee house he followed 
the formula too precisely. The 
house is less well proportioned,
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Last week we considered two 
typical cottages of the 1830’s, 
built for urban businesmen. 
This week we will examine two 
farm houses of the same period.

The first of these is the Can- 
niff-Lazier house on the Cannif
ton Road, near an old local 
landmark, Lazier’s Dam. The 
land between Belleville and Can
nifton was once part of the hold
ings of the Canniff family, who 
operated grist, saw, and paper 
mills on the site of the present- 
day motel at the curve of the 
river. In 1880, Moira Mills pass
ed into the hands of the Lazier 
family, by whose name the dam 
and the nearby house is still 
known.

The Canniff-Lazier house was 
built in the 1840’s by the father 
of Dr. William Canniff, the auth
or of “The History of the Settle
ment of Upper Canada”. Dr. 
iCanniff’s father’s home is a stuc
co covered rubble-stone house, 

i similar to, but larger, than the 
Maybee house on Dundas St. 
East.

Fittingly, the Canniffs, who 
were Upper Canadians of Am
erican descent and British sym
pathies, combined features of 
the Greek Revival fad sweeping 
the U.S.A., with details stolen 
from the Regency cottages of 
their British settler neighbours. 
Both these divergent architect

ural elements were applied to 
a storey-and-a-half cottage of 
basically Georgian design, to 
produce a house of great charm.

At this period in our history 
almost every new house in Up
per Canada had Greek-inspired 
trim — a wide flat cornice 
board below the eaves, with a 
short return cornice on the 
gable ends, and a big, heavily 
panelled front door. The Reg
ency taste insisted on a coat of 
stucco to cover the rough-tex
tured stone walls and to protect 
the masonry from the weather. 
It was omitted across the front 
of this house where an awning- 
roofed Regency verandah gave 
sufficient protection from the 
elements. The very large ground 
floor windows are another Re
gency-inspired detail. The Can
niffs, like others who could af
ford to do so, eliminated fire
places from their house plan, 
and substituted the new and rel
atively expensive stoves.

The Asa Yeomans house at 
the corner of Frank and West 
Moira Streets is a larger, two- 
storey version of the Canniff- 
Lazier house. It is of the same 
stone and stucco construction, 
with the same Greek cornice 
and door, and originally had an 
encircling Regency verandah. 
Its owner came from the same 
British-American background as

CANNIFF * LAZIER HOUSE 
(Located on Cannifton Road)

the Canniffs. Asa Yeomans was 
a carpenter, credited in early 
Masonic records, with the con
struction of the Simpson-Wall- 
bridge house. Like many crafts
men of his day, he farmed on 
the side, and bought the north 
100 acres of the Zwick’s farm in 
1833 for this purpose. Because 
he could do his own carpentry 
he could afford a big house with 
the stylishly modern “F r e n c h 
casement” windows introduced 
into Canada in the 193O’s by Re
gency gentlemen. The Yeomans 
house was large enough to be 
used as a Children’s Shelter and

later as an Isolation Hospital be
fore being converted into apart
ments in the 1930’s.

The Canniff Lazier, the Yeo
mans and the two Dundas St. 
houses reveal the taste and in
genuity with which local build
ers of the 1'830’s and 40’s com
bined the best of the styles of 
their day to produce vernacular 
houses of enduring appeal.
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THE REYNOLDS’ BLOCK

The Reynolds Block, once 
known as the Victoria Buildings, 
on the corner of Front St. and 
Victoria Ave. is one building 
which presents no problem in 
dating. Chiseled in a key-stone 
over the door on Front St. are 
the initials “N. G. R.“ and the 
date, 1842. N.G.R. stands for 
Nelson Gilbert Reynolds, a lo
cal mystery man whose name 
appears frequently on maps and 
property transactions in the 
city, but whose occupation and 
antecedants are unknown.

We know that in 1837, at the 
height of the MacKenzie Rebel
lion, he was charged with high 
treason. We have no record of 
the outcome of his trial, but by 
1845 he was living comfortably 
on Turnbull St. in Belleville. At 
that time, a long driveway led 
from Church St. to N.G.R.’s ex
tensively landscaped estate, 
which stood in the path of John 
Street’s normal course from 
Bridge St. through to Dundas 
St. Later, he moved to Whitby, 
where he became Sheriff of On
tario County and the builder of 
Trafalgar Castle, now Ontario 
Ladies College.

The appearance of Reynolds’ 
building suggests that he might 
have employed George Browne, 
official architect of the United 
Canadas, as his designer. 
Browne, who was Canada’s first 
professional architect, was 
brought to Kingston when it was 
the capital of Canada, to erect 
many of the beautiful and pri
vate buildings which add so 
much to that city’s charm. In 
the early 1840’s Browne intro
duced the asutre tradition of 
British Classicism, a squarish 
and severe style of architecture 
like that of the Reynolds Block. 
One of Browne’s trade-marks is 
his arrangement of the panes of 
glass in the windows, a subtle 
pattern of regular sized panes 
in the middle and very narrow 
panes at the sides. The original 
casement windows remaining on

the second and third storey of 
the Victoria Ave. side of the 
Reynolds Block bear a striking 
resemblence to those of the 
Browne-designed St. Andrews 
Manse in Kingston.

George Browne started the 
first school of architecture in 
Canada, where he trained arti
sans in the elements of design. 
If he did not draw the plans for 
the Reynolds Block, then we can 
be certain it was one of his pu
pils, the mason who executed 
the stone work, Who did. Accord
ing to a local builder, stone ma
sons used to “sign” their work 
by inserting a patterened stone 
in the corvelling of the fire walls 
of their buildings. The “signa
ture” of N.G.R.’s mason was a 
corbel-stone with a chamfered 
pyramid centred within a nar
row square frame. The presence 
of at least one store in Kingston 
with the same corbel-stone sug
gests that a craftsman famil
iar with Browne’s style as it ap
plied to commercial buildings 
was commissioned by Reynolds 
to erect his store. Local mer
chants must have been impres
sed with his work,for he was re
tained by several of them to put 
up other stores, hotels and at 
least one house. His chamfered- 
pyramid motif can be seen in 
the corbel-stones of several 
Front St. stores dating from the 
1840’s and 50’s (Hitchon’s, Tom 
Lewis Cigars, Booth’s, O’Neil 
Sales), in the building housing 
Sherry’s Auto Parts on Pinnacle 
Street, and in the town house at 
the corner of Great St. James 
St. and Church St.

Curious passers-by can see

THE REYNOLDS BLOCK 
Front Street and Victoria Avenue

part of the original interior of 
the building by peering in the 
door on the east end of the Vic
toria Ave. facade. The 18 4 2

staircase is still in place, 
treads deeply grooved by 
passage of many feet over 
last 122 years.

its 
the 
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THE TURNBULL - CAMPBELL VILLA 
Located on Charlotte Street

Designers of Italianate hous
es revolutionized architecture 
by introducing "truthfulness”, 
"suitability”, and the cult of the 
"picturesque” to Canada. They 
originated the idea of planning 
a house from the inside out, 
with emphasis on the convenient 
arrangement of interior space. 
The exterior could assume al
most any shape as long as it 
was rambling, irregular, pictur
esque and punctuated with a 
tower. The earliest towers were

The second half of the 19th 
century was a gusty, hustling 
period, when middle-class mer
chants and manufacturers made 
fortunes by ruining their com
petitors, “capitalist” was a 
term of approbation, and the 
businessman was king. A gentle
man of that day balanced his 
financial shrewdness with a fine 
display of maudlin sentimental
ity after working hours. His 
ruthlessness gave him the mon
ey to build a grandiose house,
and his romanticism dictated not mere decorative additions; 
the style — either Gothic and 

j gabled, or Tuscan and towered.
Locally, the more affluent of 
the early Victorians preferred 
the Tuscan Villa, which was 
supposed to express “the ele
gant culture of the man of the 
world.”

One such gentleman of culture 
and elegance was John Turn
bull, who made his fortune in 
banking and real estate. His two 
stucco covered rubble-stone Ital
ianate houses on Charlotte St. 
(which was named after his 
wife) were among the first of 
their kind to be erected in the 
city. His daughter, Charlotte 
Eliza, had contracted an ad
vantageous marriage with Al
fred Argyle Campbell, a rela
tive of the Hon. Sir Alexander 
Campbell of Kingston, Sir John 
A. MacDonald’s law partner, 
and afterwards a Senator and 
Lieut-Govemor of Ontario. In 
1855 her proud father presented 
the young couple with the tow
erless bracketed house on the 
west, and three years later mov
ed them into the authentically 

i be-towered Tuscan villa just 
east of their first home. Like 

■the prudent businessman he 
was, he protected his invest
ment by deeding the properties 
to his son-in-law’s influential 

! relative, ithe Hon. Sir Alexander 
in trust for Charlotte Eliza and 
her five children.

they appear square and squat 
because they were made large 
enough to enclose rooms of a 
useful size. Proper Victorians 
considered light and ventilation 
of prime importance — they 
grouped the round-headed nar
row Italianate windows in pairs 
and trios to insure bright and 
airy interiors.

"Truthfulness” extended even 
to the use of materials. The 
stone walls were faithfully copi
ed from the original villas built 
on the treeless plains of central 
Italy. The stucco coating in
creased the pictorial effect — 
it functioned as a smooth sur
face to reveal the patterns cast 
by the shadows of overhanging 
eaves, brackets, and projecting 
bays.

Early designers emphasized 
“suitability” to the point of be
lieving a house should fit the 
■personality of its occupants. A 
villa in the "picturesque” Tus
can manner was perfectly suit
ed to men of the Turnbull and 
Campbell stamp. “The Pictur
esque’ ’said Downing, an Am
erican architect who helped pop
ularize the style, "is beauty 
manifested with something of 
rudeness, violence, of difficulty. 
We feel. . .the idea of power ex
erted.” Alfred A. Campbell pro
gressed from tanner to merch
ant to the somewhat ambiguous 
title of "gentleman’. After the 
death of Charlotte Eliza and her 
father, he persuaded his power
ful clansman, the Hon. Sir Alex
ander, to exert his influence to 
help him and his second wife 
gain possession of the property. 
The villa on Charlotte St. is a 
portrait of an era, frozen in 
stone.
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THE ROBERTSON HOUSE 
At 184 William Street
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Our Victorian ancestors’ in
fatuation with the remote past 
has left us with a collection of 
mock medieval buildings of var
ying degrees of architectural 
merit.

Few of them approach the 
high standard of the Robertson 
house at 184 William St., a rare 
and delightful survivor of the 
early Gothic Revival.

The first examples of Carpen
ter’s Gothic had a fairytale qual
ity about them which was lost as 
the western world became more 
and more submerged under the 
clutter of the gingerbread age. 
BUILDING TALENTS

It appears that James Nose
worthy, a local contractor, built 
the house about 1855 as a model, 
a tour-de-force calculated to dis
play all his building talents in 
one grand gesture.

Undoubtedly he was inspired 
by the revolutionary design of 
Elizabeth Cottage in Kingston. 
It would be interesting to know 
why Noseworthy gambled on 
such an advanced design for a 
speculative enterprise, and why 
no one commissioned him to 
construct another like it.
FAKE BUTTRESSES

The early Gothic was frankly 
fun. Builders like Horsey in 
Kingston and Noseworthy in 
Belleville imitated stone cathed
ral tracery with carved wood 
festooned along the caves, added 
fake skeletal buttresses to the 
vestibule and perched a frivol

ous oriel window in the centre 
gable.

Their passion for peaks was 
more restrained than that of 
their successors — they content
ed themselves with a gable at 
the front, pointed caps on the 
buttresses and an arched trac
ery over the panes in the oriel 
window.

Noseworthy could not resist 
making his styles to please all 
tastes. He added Italianate pair
ed brackets under the eaves and 
filagree iron balconies under the 
second storey windows. His fin 
ishing touch was a cast iron 
shield over the door, where 
every proper Tudor householder 
displayed his coat of arms.

The Robertsons, with a stroke 
of genius, painted their clan’s 
crest on the plain shield It is a 
perfect match for the St. And
rew’s cross motif in the iron 
fence enclosing the front yard.

This Presbyterian fencing en
joyed quite a vogue around 
Belleville, for it is repeated 
many times in fences and as 
cresting on the roofs of houses.

When the Gothic cottage was 
introduced into Canada it came 
as a romantic relief from the 
formality of the Greek Revival 
and the self-importance of the 
Tuscan Tower.

We are indebted to James 
Noseworthy for his lighthearted 
design, and to Mr. and Mrs. 
Robertson, who have preserved 
all its gay frivolities for us- to 
admire.
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The Murney-Falkner house, at 
the top of the hill on Bridge St. 
West, provides a capsule history 
of 19th century architectural 
styles.

The simple white clapboard 
house at the front dates to be
fore 1829, when the first settler 
on the West Hill sold it, and 
the surrounding 28 acres of land, 
for £275 in cash and .^50 in 
“merchantable whiskey.”

The towered brick addition 
behind it, typical of the flam
boyant taste of the mid - 19th 
century, was added in the late 
1850’s by Edmund Murney, Es
quire.

In 1839, Belleville had just 
been incorporated as a police vil
lage and Murney, a lawyer, and 
the newly-appointed Clerk of the 
Peace, needed a domestic es
tablishment suited to his station.

The house he moved into was 
the typical rectangular frame 
structure of its day, with a gen
tly - sloping gable roof and a 
fine Neo-Classical doorway.

From 1836 until his death in 
1861, Murney served four terms 
as Member of the Legislative 
Assembly. When he rose through 
the political ranks to the position 
of Cabinet Minister, he turned 
his thoughts to the addition of a 
modern wing to his now old- 
fashioned house.

Two events probably hasten
ed Murney’s decision to build 
- his daughter was about to 
marry Nathanial B. Falkner, a

young law student just out from 
Ireland, and the Prince of Wales 
was due to visit Canada in 1860.

The newly-weds moved into 
the expanded Murney house, but 
the Prince, afterwards King Ed
ward VII, never made it to the 
grand ball planned in his honor 
in the tower drawing-room.

Religious prejudice prevented 
the Prince’s landing before he 
reached Cobojrg. The Orange 
Lodge prepared a large trium
phal arch to be placed over the 
gangplank at Kingston as the 
Prince stepped ashore, This was 
intended as a calculated insult 
to a prominent Roman Catholic 
in the Prince’s entourage, and 
Edward had no intention of fan
ning the flames of religious dis
sention in his mother’s senior 
colony.

He diplomatically solved the 
problem by refusing to disem
bark. The Orangemen dashed 
after him to his next scheduled 
stop, Belleville, but Edward had 
been forewarned and stayed res
olutely on board ship.

Murney was frustrated in his 
plan to crown his long political 
career with a reception for the 
Prince in the house on Murney’s 
Hill.

The accompanying sketch 
shows the Murney-Falkner resi
dence as it looked in 1877. When 
Murney built it, the Tuscan tow
er was the status symbol of its 
day, an indispensable adjunct to 
the house o- a man of wealth 
and position. His to.wer is impec

THE MURNEY-FAULKNER HOUSE 
North Side West Bridge Street Hill

cably Italianate, with its gener
ously bracketed low-pitched hip
roof and its round headed win
dows arranged in a Paladian 
trio. At one time there were bal- 
ustraded balconies under the 
windows.

The drawing room was on the 
second floor, in the authentic 
European tradition. Vertical liv
ing was commonplace then 
among families who could af
ford a retinue of servant girls 
and handymen.

Now sectioned off into three 
separate houses, the Murney- 
Falkner residence in its sp :i- 
ous grounds still adds a touch of 
grandeur to West Bridge St. 
Hill.



SPRINGER-BURNS RESIDENCE 
Located at 103 East Dundas
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that the gardens used to be mag- 
nificient in Sir Mac’s day.

The Springer-Burns was built 
about 1855, on a subdivision of 
the Taylor farm, by George 
Henderson, a barrister, who 
later became County Crown At
torney Mr. Henderson is the for
gotten hero of another, larger 
building project. As Aiderman 
and Chairman of the Market 
Building Committee, he chose 
the design and supervised the 
construction of Belleville’s City 
Hall. His house is better known 
to older Bellevilians by the 
name of its next owners, the 
Springers, who began Springer 
Lock Company, now Internation
al Hardware.

The most vexing problem fac
ing the present owners, Dr. and 
Mrs. H. W. Burns, has been the 
preservation of the wooden gaze
bo, one of the few surviving lo
cal examples of a favorite Vic
torian garden ornament. The 
pagoda-roofed, laticed gazebo, 
whose design was inspired by 
the Oriental pavilion, appealed 
to the Victorians’ love of the 
exotic.

It provided a shrub enclosed 
shelter where the children could 
play in the morning and the 
ladies of the household could 
take tea in the afternoon. Set 
among pear trees in the back 
garden, Mrs. Henderson’s gaze
bo is a perfect symbol of our 
grandmother’s gracious and 
tranquil way of life.

While most mid-18th century 
homeowners were ensconsed in 
their Tuscan towers or ginger
bread bedecked Gothic cottages, 
a few builders of more restrain
ed taste were developing a sev
ere, squarish vernacular house 
which soon became a Canadian 
classic.

One of the best of these is the 
Springer-Bums house at 103 Dun
das Street East. More elaborate 
than most surviving examples, 
its interior and exterior details 
are a legacy from the Greek 
taste, which lingered in a modi
fied form in Canada long after 
it was forgotten in the United 
States.

In the Springer-Burns house 
the Greek columns have been 
reduced to pilisters placed at 
regular intervals along the ex
terior walls. The Greek Revival 
arrangement of three openings 
in the wall — one of them a 
door at the side — is restrained 
to effect the asymmetrical fac
ade considered the height of fa
shion in the 1850’s. The house’s 
cubical appearance and its iron- 
crested hip-roof is a heritage of 
the British school of architec
ture. This basic, often repeated 
house plan, is a neat blend of 
the two cultural influences — 
the British and the American — 
which conbined to influence 
every aspect of Canadian life 
from our nation’s beginning.

Although the Springer-Burns 
house is the only one of its type 
in the city with pilasters, many 
scaled-down versions of the 
same house, lacking the pilas
ters, but retaining the side-hall 
plan, abound on William, Ann 
and Charles Streets in the vicin
ity of Bridge Street. Most of 
these houses were built later 
than the Springer-Burns house 
and have Tuscan details, such 
as brackets under the eaves.

A case in point is the red brick 
Sir MacKenzie Bowell house at 
194 William Street. This is a dis
appointingly unpretentious house 
for the homestead of a former 
Prime Minister, but by way of 
compensation we are informed
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St. Thomas Rectory on Bridge 
, St. East, is a Gothic Revival 
building in the sedate and seri
ous manner befitting an Angli
can clergyman of 1870,

While the Victorians justified 
their passion for the Gothic Re
vival on the grounds that it was 
“Romantic” and as such per
fectly suited for domestic build
ings, it gave them a feeling of 
smug satisfaction to realize that 
it was also “Christian” and 
“moral”. After all, was it not 
inspired by the soaring spires of 
England’s medieval cathedrals? 
The Vestry’s Building Commit
tee of 1872 was careful to install 
their Rector behind an ecclesias
tically correct facade.
OLD COUNTRY

When the Rev. Henry Fatton, 
D.D., asked the Vestry to repair 
“the internal parts of the rec
tory” in 1871, they debated for 
a few months before deciding 
to throw the whole thing up and 
build anew. It is said that the 
Rector, who was an English
man, chose a design similar to 
that of a house he had lived in 
in the Old Country. Quite possib
ly he did, for the Gothic taste 
in architecture was popular all 
over the western world.
TUSCAN BRACKETS

The Rector picked a balanced 
plan, in the “pointed” style. The 
roof is steep, the dormers are 
peaked, and' the upper windows 
have pointed tops. The Victori
ans did not mind jumbling their 
styles together in one building.' 
They often, as in the Rectory, 
applied Tuscan brackets to a 
Gothic facade, and shrank the 
Italianate tower to a sort of en
trance bay topped with a Gothic,

gable. Early English spires 
were braced with a pyramid
shaped masonry device called a 
“broach”. The Rectory’s Itali
anate entrance is firmly butres- 
sed on either side with tiny 
sham broaches.
BOARD AND BATTEN

Originally the exterior finish 
was “board and batten.” This 
vertical siding was supposed to 
suggest the upward thrust of 
the supporting timbers of the 
building. To the Victorians, this 
constituted “functionalism”.

Only a portion of the wooden 
edging under the gables re
mains in the western end of the 
house. The boards are slightly 
sculptured and terminate at the 
point of the gable in a circle en
closing a trefoil. Even this gin
gerbread is Anglican — the cir
cled trefoil, sometimes said to 
represent the Trinity, faintly 
echoes the motifs in the win
dows of the church across the 
street.
GOTHIC REVIVAL

The Vestry erected a digni
fied, “uplifting” dwelling for 
their Rector, a suitable com
panion piece for their English 
church across the way. Today, 
although shorn of most of its 
ornamental. tracery, with its 
vertical siding replaced by stuc
co, it proves that good design 
is possible even in late Gothic

ST. THOMAS’ RECTORY
Door to Bell Telephone Building on Bridge Street

Revival guise, given the res-1 
influence of an English |

Rector and a committee of Ang
lican churchmen.
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THE SCOTT HOUSE 
Located on Bridge Street East

In the 1870’s, the wealthier 
citizens of Belleville succumbed 
briefly to the French taste in 
architecture and interior decor
ation. The result is a collection 
of sometimes grotesque, often 
whimsical, occasionally attrac
tive “monstrosities”, which have 
left the stamp of Victorian char
acter on all our principle 
streets. The most pleasing ex
ample of all is the pink con
fection decorating the top of 
Bridge St. east hill, the tome of 
Dr. and Mrs. Russell Scott.

David D. Bogart, a lumber 
merchant who operated one of 
the first steam saw mills in the 
district, built the house about 
1855. Despite the acres of Has
tings pine and hardwooa at his 
disposal, he chose masonry con
struction — part of it imported 
from the United States.

The stucco covering the brick 
shell was carried, along with 
the workmen who applied it, 
across the lake from Syracuse. 
The house itself is surprisingly 
like the Springer-Burns house 
on Dundas St., o bulky square 
with applied polasters and a 

■long kitchen wing.
But the centre door and inter

ior trim suggest British influ
ence instead of the Greek-in
spired details of the Springer- 
Burns house.

By 1870, the local formula for 
expressing social and financial 
success was to cap one’s house 
with what one cultural historian 
has called “a crowning indig
nity” — the Mansard roof.

The Mansard was an easy 
way of gaining a full extra 

storey on a building at little, 
more expense than that of a 
conventional roof.

The Bogart’s remodeling job 
seems to have continued inter
mittently for a period of many 
years. First the Mansard was 
added to the main block, then 
to the kitchen wing; the carriage 
house was removed, the veran
dahs were altered, and iron 
cresting was added to the roof, 
porch and bay window.

It remained for Dr. and Mrs. 
F. G. Wallbridge to give the 
house its final Gallic touch. 
When they bought it in 1920, the 
house was a greyish-beige stuc
co colour with dark green trim. 
On a trip to Europe in 1938, 
Mrs. Wallbridge saw the origin
als of her pseudo chateau paint
ed in the gay colours beloved for 
centuries in the south of France 
and Italy.

When she returned, Mrs. Wall
bridge had the house done in 
pink with brown trim — leading 
one local wag to describe it as 
“a strawberry sundae with choc
olate sauce,”

It became fashionable, after 
the death of the Dear Queen, to 
deride the extravagant styles of 
her reign. Now that the wheel of 
fashion has turned full cycle and 
Victoriana is once again “in,” 
visiting architects and city plan
ners exclaim with delight ov®j 
our rich legacy of Mansard’ 
roofed buildings.
The egocentric houses of Belle

ville’s boom days have become 
one of our city’s chief assets — 
a potential tourist attraction un 
matched by any other Ontario 
municipality.
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Bellvue Terrace on Patterson 
St. was the luxury apartment 
building of its daj, the only ren
tal property of this type constru- 
ted in Belleville until after the 
Second World War.

Row housing had been popu
lar for centuries in the cramped 
cities of Europe, but it was not 
until about 1850 that the need 
for multi-dwelling units was felt 
in Ontario. By the 1870’s, sever
al local real estate investors 
were speculating in rental prop
erties, but none as successfully 
as Mr. I. D. Graham, who built 
Bellvue Terrace.

An economic slump that hit 
Canada hard in 1876 was severe
ly felt in Belleville. Most con
struction ground to a halt, but 
three investors had the “go- 
ahead-activeness”, to quote the 
Daily Ontario newspaper, to put 
up buildings “in general appear
ance and style of architecture 
. . .far superior to the work done 
during any preceeding year.” 
One of the buildings was Bell
vue Terrace.

A local architect and contract
or, Mr. James A. Davis, planned 
the terrace to be the “finest

block of private residences in 
the city,” consisting of six 
“tenements”.

The term “tenement”, now 
usually applied to sub-standard 
housing, was proudly used in 
1876 in the same sense we use 
“apartment” today. The design 
of North American tenements 
was imported intact from Eng
land.

A house with a narrow front
age called for perpendicular liv
ing. The kitchen and dining 
room were invariably in the 
basement, the drawing room 
and sewing room were on the 
main floor, the bedrooms and 
bathroom occupied the top 
storey. Every tenant at Bellvue 
Terrace was expected to have 
a maid, and bell-pulls were in
stalled to summon her.

Speaking tubes were supplied. 
The ultimate in luxurious living 
was hot and cold running water 
piped to the bathrooms. A fire
place and a coal stove on each 
floor provided heat.

The interiors were opulent in 
the best Victorian tradition. All 
fireplaces were black marble

BELLVUE APARTMENTS 
Located on Patterson Street

etched with gold. Heavy plaster 
cornices and centre medalians 
with chandeliers ornamented the 
ceilings. The drawing room was 
divided by an arch supported by 
Corinthian pillars.

The exterior of the building 
has changed little since 1876. The

introduction of cement for ex
terior decorative moldings was 
an innovation that the architect 
made full use of in window caps, 
sills and patterned frieze.

He repeated the scroll design 
of the frieze in the woodwork of 
the covered porches. The land

scaping has altered a bit — the 
tall maples in the front yard 
were “a hedge of small trees” 
eighty-eight years ago.

Mr. Graham’s terrace for the 
carriage trade was built for $12,- 
000. It cost 4 or 5 times that 
amount in 1929 to convert the 
building into 18 compact modern 
apartments. As an attempt to 
add a touch of cosmopolitan gla
mour to sedate Belleville, it has 
proved successful, enduring and 
adaptable.
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Older Bellevillians who were 
acquainted with the stately 
homes of Belleville when these 
houses were in their prime, are 
unanimous in agreeing that the 
Phillips house at 257 Bridge St. 
East, now owned by Mrs. Phil
lipa Faulkner, was the largest 
and most ornate of them all.

Fortunately, the house and its 
furnishings have been preserved 
intact to permit us a glimpse of 
the opulent way of life enjoyed 
by well-to-do Canadians in the 
lasL two decades of the 19th cen
tury.

John Philpot Curran Phillips, 
builder of the house and grand
father of Mrs. Faulkner, was the 
scion of a titled and artistic 
Irish family. He was mentioned 
in “Who’s Who in Canada” as a 
“banker, lover of books and 
fine arts, a Conservative and 
Imperialist,”

In 1882, he commissioned ar
chitect Thomas Heanley to des
ign a chateau in the French 
manner, which meant a big 
rambling brick house, topped 
with a Mansard roof and cast 
iron cresting, the interior done 
in a pseudo French rococco style 
complete with quantities of gilt 
paint.

By the 1880’s, towers were un
fashionable, although the bay 
windows extending up the full 
height of the Phillips-Faulkner 
house may indicate a lingering 
fondness for the Tuscan tower, 
expressed in an abbreviated 
form.

The architect lavished most of 
his attention on the interior, es
pecially on an impressive main 
staircase, obviously designed 
for sweeping descents by ladies 
in trailing ball gowns.

On one side of the hall is a 
reception room and dining room. 
On the other side is a suite of I 
rooms consisting of a double 
drawing room, card room and 
billiard room, all opening into 
one another in such a way as to 
give an impression of unlimited 
spaciousness.

When the Phillips wanted to 
entertain they spread heavy can
vas over the carpets of these 
rooms, had a dance program 
printed, and held a grand ball.

Like most of the Mansardic 
houses of this era, the Phillips- 
Fulkner house had a basement 
kitchen equipped with a dumb
waiter to lift meals to the dining 
room.

The depressing atmosphere we 
associate with Victo-'m par
lours is nowhere in e N nee in 
the Phillips-Faulkner ^mise.

Although all the windows are 
fitted with multi-panelled in
side shutters, carved valance 
boxes, swags, glass curtains and 
draperies which admit only a 
glimmer of light, gloom is dis-1 
pelled by brightly painted walls! 
and the generous use of gilded | 
plaster moldings on ceilings and 
cornices.

All ceilings are further em
bellished with paintings of pas
toral scenes and still life. The 
drawing room is enlivened with 
a lion’s head freize below the 
gold cornice — each animal 
wearing a different expression 
on his face.

The heaviness of the tortuous
ly carved chimney-pieces and 
breakfronts is relieved by inset 
French enamel tiles. The car
pets were especially woven to 
repeat the pattern of the gilding 
on the ceilings of the rooms. The 
game rooms, soberly panelled 
in dark wood, are the only ex
ception to the rule of riotous 
magnificence that prevails in 
the rest of the house.

The c-xuberance of wealthy 
Victorians’ taste is a product of 
their unabashed self-confidence. 
Convinced of the invulnerability 
of their economic and social pos
ition, they built expansively, 
and lived luxuriously.

If contemporary taste brands 
houses such as the Phillips- 
Faulkner residence as too or
nate, it is only because we, pro
ducts of the insecure 20th cen
tury, cannot share the Victorian 
conviction that they were the 
undoubted masters of their en
vironment.

In our grudging envy lies the 
secret of the renewed popular
ity of Victoriana.

THE PHILLIPS-FAULKNER HOUSE
Corner of Bridge Street and Dufferin Avenue
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CITY HALL ON FRONT STREET 
Opposite The Ontario Intelligencer

(This is the last article in the 
series, “Our Architectural Heri
tage”, prepared with the co-op
eration of the Hastings County 
Historical Society and the Com
munity Planning Association of 
Canada, Belleville Branch.)

Belleville’s City Hall was a 
product of the prosperity that 
followed in the wake of Confed
eration.

When, in 1870, our expanding 
community outgrew its old mun
icipal headquarters (now used 
as the Police Station), Council 
appointed a Mairket Building 
Committee to supervise the er
ection of a combined Market 
House and Town HalL

The Committee, under the 
Chairmanship of Aiderman 
George Henderson, first cast 
about in the United States for 
an architect, then chose Mr. 
John Forin, a local contractor 
with experience in the construc
tion of public buildings (he was 
responsible for the Court House 
in Napanee), to draw up a des
ign for a Town Hall.

The newness of our nation in
timidated our country’s found
ers — there was no precedent 
in the old British Empire for a 
self-governing domain.

Officials across Canada hit 
upon a partial solution for their 
unconscious feelings of insecur
ity — in public buildings at 
least, they could erect “instant 
history”, structures designed to 
look centuries old the day they 
were completed.

The idea of built-in antiquity 
was not new. Americans looked 
backward to classical Greece 
and Rome when they planned 
their new capital city of Wash- ' 
ington. The national architec
ture of the U.S.A. is Classical Re 
vival.

By 1867, when administration 
buildings by the hundreds were I 
going up across Canada, the vo
gue for Gothic was at its height. 
Whether we like it or not, we 
are faced with the inesca, ..ble 
fact that late Victorian Gothic 
Revival is Canada’s nationa’ ar-1 
chitecture.

City Hall is a typical example, i
Although the main part of our 

City Hall building is clumsy and 
awkward, some experts consid
er our clock tower more grace
ful and better proportioned than 
the famous Peace Tower in Ot
tawa. For that we have to thank 
Mr. Forin who insisted on heigh
tening the stubby tower called 
for in his original specifications.

As it took shape the new build
ing became a contentious issue. 
City Council held a special meet
ing to debate whether or not to 
pay Mr. Forin for the added ex
pense of heightening the tower.

They complained that altera
tions had already delayed com
pletion of the building for a year. 
Mr. Henderson was accused of

wasting city funds on a fruit
less trip to Boston, New York, 
Cincinnati and even San Fran
cisco to seek a model for the 
Market House.

Mr. Henderson denied visiting 
the flesh pots of San Francisco 
and insisted he had paid his own 
travelling expenses. The fittings 
and furniture of the Council 
Chamber were declared to be 
handsome enough, but far too 
luxurious and expensive.

The clock face, illuminated for 
the first time on Christmas Eve 
1873, was a disappointment. It 
could hardly be seen because 
too few gas burners had been 
installed.

By the New Year of 1874, the 
Fire Company had moved into 
the old Market House; Police 
Court and City Council were in 
session in their new quarters. 
Still the grumbling continued. 
The Market Building was criti
cized on the grounds of unsuit
ability. Cried one Councillor in 
disgust, “In all the civilized 
world outside of Canada, no 
such building for market pur
poses could be found. . .except 
in Holland.”

The reaction to this remark on 
the part of the many Belleville 
citizens descended from sturdy 
Dutch Loyalist pioneers, is not 
recorded. The local papers def
erred their description of the 
“handsome but too costly” fit
tings of the Chambers until lat
er in 1874, perhaps to give time 
for taxpayers’ tempers to cool.

Bellevillians must have de
cided to put up and shut up, 
and accomplished the latter so 
completely that today it’s almost 
impossible to obtain details of 
the construction of the city’s 
most conspicuous building.

Born of the prosperity and as
pirations of people who had ach
ieved national self-government 
at last, dedicated equally to the 
service of commerce, adminis
tration and justice, greeted with 
a mixture of scorn and admira
tion, City Hall stands as silent 
evidence of the spirit of Cana
dians just after Confederation. 
Our city fathers of 100 years ago 
built better than they knew — 
they created their own Centen
nial Memorial.


