
January 15, 1960

For a number of years there has been a need for a Choral 

Society in the city of Belleville, Many people have expressed a desire 

to sing or to hear Handel’s Messiah performed by such a group. It is 

to be hoped that a choir of one hundred voices will perform the Easter 

portion during the coming Easter season.

Before opening to auditions, we are sending personal 

invitations to those experienced and capable vocalists whom we already 

know. Mr. Alec Gordon will act as accompanist and Phyllis W. May will 

conduct the choir.

Rehearsals will begin on Sunday, January 24th at 2.00 p.m. 

in Bridge Street United Church. On the following Sunday, January 31st, 

rehearsal will be immediately after the evening service - 8.15 p.m. 

Rehearsals will continue to alternate thus until after the Easter 

performance.

Each member is required to bring his own copy of

The Messiah. ’o’e will begin with Part the Second, ’’Behold the Lamb of God."

Y»ill you please reply by telephone or letter to Mrs. J.

Llinett, 87 Cannifton Road, 00 2-4346
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Belleville Choral Society 
Presents Handers Messiah

By EUGENE LANG

A musical highlight of the 
Lenten season took place in 
Bridge Street United Church last 
night as the Belleville Choral 
Society performed selections 
from Handel’s “Messiah” before 
a large attendance of lovers of 
this immortal oratorio, that was 
composed within the short space 
of less than twenty-five days in 
the white heat of inspiration 
that betook the composer back 
in 1741.

Of the fifty-six selections that 
comprise this mammoth reli
gious affirmation of faith, the 
choir of approximately forty- 
five voices, along with five so
loists, sang thirty-five of the 
most popular portions. Under 
the able direction of Miss Phyl
lis W. May, A.R.C.T., the many 
voices intoned the vibrant chor
uses that make up this great 
work with power when deman
ded and again with pensive 
feeling in the more subdued sec
tions. Blendings of the various 
sections of the choir were ac
complished with controlled artic
ulation and the contrapuntal 
web always seemed to spin it
self along with clearness of de
tail in the lineal harmonic pro
gressions. A better balance could 
oe obtained if the choir had 
more than the low number of 
tenors that were present, as at 
times this section of the choir 
appeared weak in its vocal pro
jections against the fullness of 
the other sections. Deep rooted 
sonority was noticed in the bass 
section, as opposed to lightness 
in the sopranos, thus giving the 
contralto choir a chance to be 
heard, that made for better 
nuances of tonal balances.
FIVE SOLOISTS

Five soloists took part in this 
performance last evening and it 
must be said that all sang with 
the best they had to offer. Of 
particular note was the singing 
of Mr. Robert Reid, tenor, who 
imparted into his offerings an 
intense realization of the compo
ser’s message. His voice was 
one of resounding clearness and 
contained none of the raspiness 
that sometimes tenors are re
sponsible for. Perfect diction 
offset a wealth of fluency in his 
interpretations. Patricia Downes 

is another vocal asset to any 
city and her one solo again 
displayed the marvelous splen
dor that she can achieve in her 
singing. Here was coloratura 
ideally suited to the demands 
that Handel wrote into the “Re
joice Greatly” aria, and she 
carried off with a decided de
gree of perfection. The offerings 
of Jean E. Szczerba, contralto, 
Margaret Hillis, contralto, and 
Murray Irwin, baritone, also de
serve compliments for their vo
cal efforts in their respective 
numbers.

The organ accompaniments 
that Mr. S. Alec Gordon play
ed were well envisaged 
throughout and no small 
amount of praise can be lauded 
on his fine work. In his two 
solo instrumental selections 
again we compiment him.

We know that to put this 
great oratorio together and 
have it come out as well as it 
did last evening showed a lot 
of work on the part of all con
cerned and it is to be hoped 
that this will be an annual aff
air. We shall not carp or criti
cize, but it seems that the pause 
that didn’t refresh was the long 
one between the two final 
choruses. Now we know that 
the “Amen” chorus was writ
ten to follow the “Worthy Is 
the Lamb”, and since this lat
ter one is poised up on the 
dominant to plunge into the 
“Amen”, then if one does sub
stitute the “Hallelujah Chorus” 
for the “Amen”, as was done, 
one should plunge right into it 
—and quickly. You will reply 
that the pages have to be turn
ed back to get to the “Hallel
ujah” making for the necessary 
pause. Correct-but have those 
pages marked so that a seconds 
turning will bring forth a de
sired result and not leave us 
hanging in thin air. Otherwise, 
a splendid evening of true mus
ical enjoyment.

The opening invocation was 
given by Rev. H. Davis, B.A. 
and the closing benediction was 
spoken by Rev. G. W. Wood
cock, B.A., B.D. Mr. A. Ber.vie 
was organist during the one 
hymn sung by the congregation. 
This entire performance will 
be broadcast over CJBQ on 
Good Friday evening.

Choral Society 
To Present 
'The Messiah'

Since early in the new year ap
proximately 60 Quinte district 
vocalists, who are interested in 
Oratorio, have been meeting once 
weekly to rehearse the Easter 
portion in part of “The Messiah” 
by George Frederick Handel. On 
Monday, April 11th, the Belle
ville Choral Society will present 
this great work in Bridge Street 
United Church.

The choir is under the direc
tion of Phyllis W. May, A.R.C.T., 
with Mr. S. Alec Gordon at the 
console of the organ. The soloists 
will be Patricia Downes, sopra
no; Jean E. Szczerba, soprano, 
Loretta McDougall, contralto, 
Ron Manley, tenor and C. 
Murray Irwin, baritone.
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Loretta McDougall, contralto; 
Ronald H. Manley, tenor; and C. 
Murray Irwin, bass, all are to be 
complimented for their efforts to 
make this performance a quali
fied success. With ma|lice to none 
it was evident that one of those 
five voices was miscast, but the 
more unsaid the better. The im
pact of the choral sections could 
have been greatly improved if 
the singers had not been left high 
and dry hanging onto those 
querulous dominant poisings. Ex
ample: At the end of the “Wor
thy of the Lamb” chorus, there 
should have been about three sec
ond pause (no more) and then the 
Hallelujah Chorus attacked with 
the utmost of fervor, not a space 
left in between for about ten or 
twelve seconds as was done..How
ever, all are to be praised for 
their fine individual and collec
tive musical portrayal of this be
loved Oratorio. Mr. Alec Gordon, 
the accompanying organist, gave 
an extremely sensitive and care
fully molded accompaniment to 
all members. Only in the bass 
aria “The Trumpet Shall Sound” 
did the registration of the or
gan not fully enhance the sing
er’s voice. The trumpet peallngs, 
to these ears, sounded more like 
oboes, but then, these ears could 
be wrong — and we do hop® that ■ 
they were.

The Invocation was said by the 
Rev. H. M. Davis, B.A., Minister 
of Bridge Street United Church, 
and the closing Benediction was 
pronounced by the Rev. R. D. 
MacLean, B.A., D.D., President 
of the Belleville Ministerial As
sociation.

For those who missed this per
formance it might be mentioned 
that it will be broadcast over 
CJBQ later this week. Check your 
radio listenings for time of this 
broadcast.

“I did think that I did see the 
Great God Himself standing be
fore me”. Thus did George Fred
erick Handel describe the in
tense spiritual and emotional 
feeling that enveloped 
him during the seventeen 
days that he isolated himself 
from the outside world and with 
the white heat of religious pas
sion, penned his most famous 
Oratorio “The Messiah”. That 
was in London in 1742 and ever 
since the first presentation of this 
gigantic sacred masterpiece dur
ing Easter Week of 1743 musical 
organizations from both teeming 
metropoli, provincial cities and 
rural towns and villages have 
sincerely coped with its nearly 
200 pages of beautiful melodies, 
grandiose choruses and serene 
arias.

With this in mind a large num
ber of idolizers of Handel’s music 
were present in Bridge Street 
United Church last evening to 
hear the Belleville Choral Society 
present the Easter portion of this 
marvellous work. Approximately 
sixty voices culled from various 
churches of this city had spent 
many many hours of arduous 
practice under the able direction 
of Miss Phyllis W. May, A.R.C.T., 
with the result being that a most 

, commendable performance of 
the twenty odd numbers selected 
from Parts Two and Three of 
“Messiah” was realized.

In the choral sections the tonal 
balance was very evenly ap
portioned between the singers, 
although more strength in the 
tenor department could have 
been used to better effect. The 
contrapuntal web so often found 
in the large Handelian choruses 
was kept in close formation and 
the various lineal leadings were 
pointed out with precision by the 
singers under Miss May’s musi
cal cuings.
FIVE SOLOISTS

The five soloists each gave with 
their vocal best in their various 
offerings. Patricia Downes, sop
rano; Jean E. Szczerba, soprano;


